IMPRESARIO

From Zurich there came a slender girl with short straight blonde
hair cut in the style we used to call Buster Brown, with the agile
body of a small boy and a small boy's face which alternated be-
tween blandest innocence and impish mischief.

We billed Trudi Schoop as "the female Charlie Chaplin/' She
was a clown in the great tradition of clowns, an exquisite mime
whose range included every note from the flick of an eyelid to
the most frightening, apparently self-destroying acrobatics. Sur-
rounded by a company of gifted dancers, she performed theatre
pieces without words, without scenery and with a minimum of cos-
tume. Like Chaplin's, her satire was gentle, without sting, winning
you to laughter tinged with tears.

Her greatest creation was a character named Fridolin, a boy in
a little black suit and a flat black hat like a country preacher's,
whose innocent blundering in a naughty world led to catastrophe
after laughable catastrophe. Another was Die Blo-nde Maria,
the epic of a servant girl who, by a series of zany encounters, rises
to opera stardom. Want Ads was a group of short sketches^ the
stories behind the brief items in the agony column: "For Sale,
Wedding Gown, never worn" and "Honorable lady (middle
fifties) seeks acquaintance, object matrimony/'

Trudi enchanted the critics, who called her "the funniest girl
in the world/* Edna Ferber wired me ecstatically: "IN THAT SUN-
DAY NIGHT MOOD OF BOREDOM OR CURIOSITY I WENT TO SEE TRUDI
SCHOOP AND HER DANCERS LAST NIGHT STOP I HAD NEVER BEFORE
HEARD OF HER STOP ALL TODAY I HAVE BEEN TELEPHONING MY
FRIENDS AS THOUGH I HAD MADE AN EXCITING AND BRILLIANT DIS-
COVERY STOP THIS TRUDI SCHOOP BALLET IS I THINK THE MOST
AMUSING AND THE MOST AMAZINGLY FRESH ENTERTAINMENT IN
NEWYORK STOP CERTAINLY EVERY ACTOR IN NEWYORK SHOULD BE
COMPELLED TO SEE THIS PERFORMANCE IF ONLY TO LEARN SOME-
THING ABOUT THE ART OF PANTOMIME STOP WITH NO SCENERY NO
PROPS AND A LITTLE COLLECTION OF COSTUMES THIS TURNS OUT
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